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       


Summer	Solstice	-	Noon

37.

       

Mid	Summer	-	Noon

38.

       


Late	Summer	-	Night

39.

       


Mid	Fall	-	Morning

40.

       


Mid	Winter	-	Night

41.

       

Late	Summer	-	Dawn

42.

       

Fall	Equinox	-	Night

43.

      




Mid	Spring	-	Dusk

44.

       


Late	Winter	-	Night

45.

     
 



Mid	Spring	-	Morning

46.

       


Late	Winter	-	Dusk

47.

   
   

Summer	Solstice	-	Night

48.

       


Spring	Equinox	-	Afternoon

49.

       

Summer	Solstice	-	Dusk

50.

       

Late	Winter	-	Noon

51.

       

Mid	Winter	-	Noon

52.

       

Winter	Solstice	-	Morning

53.

       


Late	Summer	-	Dusk

54.
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       
       



Mode Mode	(Rewritten)









(A) (B)

2


 


 











 











 
 

 




Bell Plaintive	Choir (Examples)

Mode	A	or	B	or	moving	between	the	2
BH:	5-6	note	chords
Mixed	with	simple	single	line	melody
Can	be	brief,	leading	to	next	section
Can	include	Plaintive	Motif

A B

4


    





Plaintive	Motif	(samples)
8


 

  
  

  
  

  
  

  
  

  


 



 

  

Angels	Tumbling Sample	Motif
Bell Plaintive	Choir Angels	Tumbling

(B),	or	(A)	turning	to	(B)
Tumbling	down
BH:	From	single	Notes
up	to	5-6	note	chords

C#	can	be	in	different
register

g

C D E F

10

Blueprint	37	-	Summer	Solstice	-	Noon
Garrett	Fisher
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 


Wingèd	Fury

RH:	Wingèdly	
Mode	A

LH:	Skipping	(Full	Scale)
Can	be	repeated	concurrent	with	RH:	Wingèdly
Gliding	&	Riding
Mode	A,	occasional	bites	of	Mode	B
Interjections	between	RH:	Wingèdly

BH:	Interlocking	as	they	fight
Don’t	need	to	go	in	specific	direction
One	hand	can	favor	black	keys	while	other	white
Can	switch

G

15

    
      

    
                




RH:	Wingèdly	(Sample	Motifs)
16



 


















 



 




LH:	Skipping
End	notes	can	be	held	out	
(Sample	Motifs)

LH:	Gliding	&	Riding
End	notes	can	be	held	out	
(Sample	Motifs)

24

 


Tumbling	Fury Bell	to	Fury Tumbling	Fury	Falling	Away

Mode	B
RH:	Wingèdly
Can	become	separate	from	LH

LH:	Angels	Tumbling	(LH	portion)

Mode	A
BH:	Land	on	Bell
C#	in	any	range
Wingèd	Fury	spills	out

Mode	B
Tumbling	Fury	dissipates

H I J

30

Blueprint	37	-	Summer	Solstice	-	Noon
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 


An	Angel	Speaks

Alternate	between	Mode	A	and	B

RH:	Plaintive	pronouncement	
Can	include	Plaintive	Motif	(earlier)
And	additional	motifs
Can	have	multiple	voices	in	conversation
Can	include	cross	over	chord

LH:	Lilting	support

K

33




   








RH:	Additional	Motifs	(suggestions RH:	Crossover
34







LH:	Sample	Motif
38



 


Sussing	the	Canyon

Starting	piches
(Any	register)

BH:	2-8	note	chords
Mode	A,	B	or	both
Discovering	the	contours	of	the	canyon
Can	follow	a	slow	version	of	the	2-3-4-5-6	motif
With	chords	changing	on	downbeat,	
Or	off-kilter	inbetween	beats.

L
39

Blueprint	37	-	Summer	Solstice	-	Noon
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       
    

     

Mode Mode	A Mode	B





 



 



A

4




    


 
 

  
 

 
 

 
 

 
 



    

   


 

 


 
 

 
 


 

     
   


   


   



Ruminating	Particles

1. Rumination Sample Mode	A	Anchor	Sample

BH:	Alternating	between	Modes	A	/	B
A	series	of	arpeggiated	8th	notes	inner-circular	that	expand/unfold
2-3-4-5-6-7	rhythmic	pattern
Hands	can	interlock
Mode	A	can	emerge	as	an	anchor	to	B

B

5

B lu e p r in t 	3 8 : 	M id S um m e r-N o o n
Garrett	Fisher

5



 


2. Points 3. Resonant	Points

A	single	line	melody	is	formed	
from	the	first	note	of	each	rhythmic	unit
Can	float	above	(RH)	or	inbetween	hands

Points,	now	include	2-3	note	chords

8

 


Thought	Eddies

BH:	Oscillating	8th	notes
RH:	2-3	note	chords
Generally	offbeat
Can	cross	over	LH
LH:	can	have	longer	held	supporting	chords	tight	with	flowing	8ths
BH:	Overall	section	can	trail	off	but	lead	into	next	section

C

10












         

Sample	Motifs
11

 


Particles	Playing Truncating	Particles Landing

BH:	Single	notes	between	hands
Following	2-3-4-5-6-7	sequence
Notes	in	separate	hands	can	cross	over	
creating	interconnected	phrases
Can	begin	to	use	2	note	chords	(4ths	/	5ths)
As	this	progresses,	it	can	grow	into	Ruminating	Particles

BH:	use	repeated	iterations
of	shorter	rhythmic	units

BH:	End	on	an	
F-based	chord

D E F

16

Blueprint	38:	Midsummer	Noon
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       


Mode


 


Overall	

k

2

 










 





 

 



On	repeat	go	from	2
to	2-4	voices

k

Simple	Pageant	(G)

RH:	"3	Chord	Progression" BH:	Use	2-3-4-5-6	Rhythmic	Sequence;
can	also	add	in	fragments	of	the	sequence

RH:	2	notes	chords	and	single	tones
Avoid	G/B/D	triadic	harmony
In	general	quarter	notes
Begin	by	integrating	3	Chord	Progression

LH:	Octave	Support
Can	use	1	or	both	notes

A B

3

 

 

LH:	Sample	rhythm


5

Blueprin t	39:	Late 	Summer	-	N ight
Garrett	Fisher
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


 

 





Simple	Pageant	(G) Simple	Pageant	(C)

RH:	Integrate	
"3	Chord	Progression	(C)"
at	some	point

C D

8


 

 


3	Chord	Progression	(C)10



 


Larger	Pageant	(G)
With	Extras

RH:	Use	2-4	note	chords
include	extra	3	Chord	Progressions

E

11




 


 


   

 



 

 






Extra	3	Chord	Progression	Samples
12



 


Larger	Pageant	(G)
with	Extras

F

16

   
  


 

 




  

RH:	Extras	(Samples)
LH:	Extra	Rhythm
(Sample)




17

Blueprint	39:	Late	Summer	-	Night
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

 


 


 


 



      


Larger	Pageant	(C)
with	Extras Pageant	Climb

[Full
Mode]

[Alternate
between	the	2]

BH:	Integrate	2-3-4-5-6(-7)	Sequence
Can	also	add	in	fragments	of	the	sequence
Become	focused	to	a	tight	cluster

LH:	Ascending	bass

G

H22

Blueprint	39:	Late	Summer	-	Night
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       


Mode

     


Mode	A2

     


Mode	B3

   

   

 

  
 



    

   
    

 

 

  


 



Interfolding

Mode	A

Mode	B Mode	A

Do	I	need	more	explanation	here

Tonic

Tonic

LH:	Interplay
occasionally	touch
on	these	tones
inbetween	RH

RH:	Interplay


A
B C4

Blueprin t	40 	-	M id 	Fall	-	M orn ing
Garrett	Fisher
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      


Mode	C9

   


Mode	D10

  



 




   



   





    


  

 
     



Mode	C Mode	D
LH:	Melodic
Interjection

LH:	Interjection
Sample

Tonics
LH:	Melodic	interjection
Pop	out	over	RH

RH:	Sample

D E

11

     


Mode	E16








 




   



 



Mode	B

RH

LH:
Interjection Mode	E

LH:
Interjection

RH

F G

17

Blueprint	40	-	Mid	Fall	-	Morning
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 
  

   

   






     
        



Mode	A
LH:
Interjection Mode	B

LH:	
Interjection Mode	A

LH:	
Interjection Mode	C

LH:	Melodic
Interjection

Tonic

LH:	
Interplay RH:	Interplay

Tonics

H

I J K

19





 




















     



 



Mode	D
LH:	Melodic
Interjection Mode	B

RH

LH:
Interjection Mode	E

LH:
Interjection

RH

L M N

23

     


Mode	F26












 





 
   

    


Mode	C

LH:
Interjection

Mode	C RH LH:	Interplay(s) Mode	F

O P Q

27

Blueprint	40	-	Mid	Fall	-	Morning
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   
   

       


Mode	(G) (Rewritten)

 


Slow	Fall

In	3/4
Slow	descent	of	bass	line
Begin	in	G	mode
Can	switch	to	C	mode	during	descent

RH:	on	and	between	beats
Use	notes	that	fit	LH	chords

A

3

  

                

LH:	Sample
Motif

RH:	Sample	Motifs
(can	be	to	note	
in	next	measure)


4

 

 

 



  



  
 


  








 




 


 













 




 


 




  


Sample	Progression

10

Blueprin t	41:	M id 	W inter	-	N ight
Garrett	Fisher
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       
       

Mode	(C)

(Sample	Progression	-	Cont)

(Rewritten)20


 




 



  





    


22

 


Unfurling

BH:	A	sense	of	expansion
Can	shift	from	Mode	G	to	C
RH:	can	add	in	floating	line
on	top	of	Unfurling
LH:	Can	use	octaves	as	
intensity	increases

B

26







  

  

BH:	Unfurling
Sample	Motif

RH:	Floating	Line
Sample	Motif

27


 










 







g

Sample	Expansion

(Mode	G)

g
(Mode	C)

29

 



 





 

 
 

 
 
 



 
   

 
    



Unfurling	Sample	Pattern
(G	Mode)
31

Blueprint	41:	Mid	Winter	-	Night
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 
   

 
  



  


  


 



 
 

 
    


  


  


 

 
 

  


(Unfurling	Sample	Pattern	-	Cont)
(C	Mode)
35

 


Soft	Landing
[This	section	optional]
(Mode	C)

RH:	Slow	Fall	Motifs,
Not	as	animated

LH:	a	feeling	of	(gentle)	resolution

C

42

      

LH:	Added	Motif
Samples

43








 







 

 


 


 






   


Soft	Landing	(Sample	Motifs)

45

Blueprint	41:	Mid	Winter	-	Night
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
        

 


Threading
Sample	Motifs

2


 

 

 


 




 





 







 






 








  

 

 






 


 







 

 


Landing	
[Sample	Chordal	Phrases]

Landing
[Sample	Chordal	Phrases]

A	series	of	unfolding	chordal	phrases
Passing	through	angles	and	choices
Can	add	ornamentation
Linked	by	the	Threading	Motif
A	flat	is	the	Worry	Tone
Landing	with	a	sense	of	completion	
Can	be	completed	using	Mode	B	(Late	Spring	-	Morning)

A

B4

Blueprin t	42 	-	Late 	Summer	-	Dawn
Garrett	Fisher
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       


Mode	B6






 

 
 



Plaintive	Burst

Mode	B	resolving	to	original
Could	repeat

C

7

   

Falling	Motif
(Sample)

8 

 


Falling	Droplets

Begins	with	one	voice
Then	seeps	into	2,	can	turn	into	more
Worry	Interjections:	A	flat,	F,	B	in-between	Falling	Motif,	keeps	things	off-kilter
Can	jump	between	registers	as	it	continues,	moves	down	register,
Integrates	Angels	Tumbling	(BP	37),	crashing	into:	

D

9











 



Deep	Plaintive	Burst

C7

Angels	Tumbling Deep	Resonant	Burst

Can	rise	and	swell,
use	Worry	Interjects	within
chord	structure

E

10

Blueprint	42	-	Late	Summer	-	Dawn
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       
       

Mode (Rewritten)



             

    
       



Slow	Rev Scurry	Run Ba-da	Boom Spilling	Rev	Up Scurry	Run

(Example)

Tonic

2-3-4-5-6	cycle
Run	along	keys
use	G	nat	sparingly
Incorporate	Ba-da	Boom

Can	use	G	nat	more
prominently
Can	brek	apart
onto	fragmented	

A B

3



      



     



      

 
 







Tonic

Falling	2-3-4-5-6

Mode

2-3-4-5-6	Play

Mode Mode

Mix	B	fl	and	G	fl
tonic

2-3-4-5-6	cycles
Single	line
Start	high,	descending
F	5/1	anchor:
can	land	on	F	5/1	anchor
in	passing

2-3-4-5-6	cycle
Interjecting	2-3	note	chords
LH:	single	note	skeletal	support	outline
Can	include	F	5/1	anchor

C D E F

8

Blueprin t	43 	-	Fall	Equ inox	-	N ight
Garrett	Fisher
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           
    



 








 



2-3-4-5-6	Strong

Mode
Mode

2-3-4-5-6	Culmination

Mode

Strong,	deeper	2-3	note	chord
interjections

Can	skip	the	6

G H I

15

   



    


Trailing	Off	2-3-4-5-6 Echoes	of	Opening	Rev

Trailing	Off
Can	include	fragments	
of	LH	chord	and	skeleton,
Rhythmic	fragmentation,
can	include	full	mode

Sample

J K

21

Blueprint	43	-	Fall	Equinox	-	Night
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       


Mode


 






  




 



 



 




























































 











 





















 


Opening	Chorale	Call
with	Landing

(Sample)

Wings	Fluttering	in	a	Cage Opening	Chorale	Call
with	Landing

Wings	Fluttering	in	a	Cage

(Sample) Landing
on
question

Notes	in	line	with	landing	question.
BH:	quick	tremulous	fluttering
Hands	don't	need	to	intertwine,
could	be	on	separate	tracks

A B C D

2

    
       















 


RH m
LH

RH RH
LH m

RH:	Cont.	Wings	fluttering
gnat-like
LH:	Wind-y	single	line
moving	down
thinking	through	thoughts
link	a	winding	gnat
Full	mode	minus	D	Fl

LH:	Starting
Note
Suggestion

E F

7

Blueprin t	44 	-	M id 	Spring 	-	Dusk
Garrett	Fisher
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

       

















 










 


BH:	Mode

RH LH m LH:	Landing
chord m

LH:	Landing	
Tones

RH:	Can	integrate	2	notes	at	the
same	time	with	fluttering
LH:	more	insistent	wind-y
occasional	2	note	chords
try	to	keep	up	off	co-existence
Can	including	angry	chattering	
chord	interjections

BH
(LH	general
descending)

G

H12

     






 
 











 
 



 

















 




 








Graceful	Pageant

Mode

BH:	6/8
RH:	Morphs	into	in-sync
16ths,	1	or	2	notes
LH:	Grace	Pageant

LH:	Sample RH:	Dissolves
into	1	note	16ths

LH:	Sample

I J

17

Blueprint	44	-	Mid	Spring	-	Dusk
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  
 




























    

 

    

    



  



Chorale	Call	and	Landing Graceful	Bells Call	and	Landing

BH:	Mid	range
Sample Sample

K L M

22

 

      


        


  

  


 
  

 
  


 

A	Wise	Angel	Speaks A	2nd	Angel	Responds

Sample

Similar	to	BP	37	-	Reh	K

N O

25

 


          


 
 



 




 








Deeper	Graceful	Pageant

Mode

LH:	Sample

RH:	Rising,
1	or	2	note	chords
thinning	to	1



P

31

Blueprint	44	-	Mid	Spring	-	Dusk
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   
        

  
  

  


 
   


  

                

   


   



 


3

4
2

3
1

5
3

3
1

5
2

3
1

4
2
5
1
4
2

3
1

5
1

4
2

3
1

5
2

3
1

4
2

5
3

3
1

4
2

4
2
5
3

3
1

4
2

5
1

Start	with	metronome	with	written	line

With	the	metronome,	then	start	at	B	fl	6	(written	note)	and	descend	to	Bfl	2.	Improvise	notes	and	direction.	

Do	it	in	reverse

Avoid	repeated	notes	(as	repeated	notes	will	be	hard	when	playing	fast)
Can	use	single	notes
Don’t	always	go	in	the	one	direction	-	you	can	reverse	direction	a	little
If	you	run	into	finger	difficulties,	focus	on	that	riff	5-10	times
Avoid	playing	3	twice	(sliding	from	one	note	to	the	other)

BP44 	-	RH 	exercise
Garrett	Fisher
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       
       



Mode (Rewritten)



  


















 














 



 



 







 


























 
 

 
















 



Chordal	Plodding

(Provided	version	is	a	sample)

MIrroring	Distant	Clanging Chordal	Plodding Mirroring	Distant	Clanging

Avoid	C	and	D	nat
F	Pedal	Tone

A
B C D

3










  








 


 


 


  





 









 


 


























 


Rocky	Path	Descent

Sliding	Note

Can	integrate	Distant	Clanging	Chords
Or	single	notes
Integrate	Sliding	Notes
Avoid	making	it	too	call/response
Low	note	in	sample	tonic
Begins	to	descend	over	the	phrases

(Single	note
clanging)

E F G H

7

B lu e p r in t 	4 5 	- 	L a te 	W in te r 	- 	N ig h t
Garrett	Fisher
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
 

















 




 














 


I J

12

 




 

       

  

   


Uneasy	Passing

RH:	Sample	motifs

LH:	Clock	Ticking
RH:	Dancing	between	
clicks

LH

LH:	Clock	Ticking
Sample

 

K

14

          

 









 


  


Mode Mode

RH:	Can	add	in	
2	notes

Tonic

LH:	Sample

Tonic








 



L M

19

Blueprint	45	-	Late	Winter	-	Night
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 
     

 
      













 
 



Mode

Slow	Wings
Sample	Motif

Mode

RH:	Start	to	include
Slow	Wings

Play	between	
D	fl	and	D	nat



 



 



N O

25





 
 



RH:	Slow	Wings
Only




P

32

Blueprint	45	-	Late	Winter	-	Night
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       


Mode






 
 


 

 
 













 


Sample	Motifs
2





   





 







  





 







  





 






  




 









 





 










 





 


A	descent	into	hope
Adding	Lifting	Wings	where	they	rise	up
Single	Note	Punctuation

(Sample	progression)

Low	note
a	sample	tonic

A

5

Blueprin t	46 	-	M id 	Spring 	-	M orn ing
Garrett	Fisher
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


  













 





 
  




 




 



 






 




  



  







  




 



   



Different	descent
repeated

B

11

       


Mode	B	(Fall	Equinox	-	Morning)

(B	Nat)

17






  





 





 

 
















 

 













 



Lush	Moment

C

18

Blueprint	46	-	Mid	Spring	-	Morning
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
       



Mode

  
  


Tonal	Centers

Reality Sighing
Down

Pushing	
Up

New	Thought	Climbing2


 

 








 


 



















 

 



 

 
 









 




 


 











   


Depression
(Sample)

Depression:
Chordal	progression
Tied	notes	and	internal	voice	creates	
subtle	shifts	between	chords
triadic,	4ths,	5ths,	7ths	
Tonal	centers	offer	anchors

A	journey	through:
Grinding	rumination
Lifting
Landing	on	reality
Soft	landing
Unsettling	thoughts	
Hopeful	revving
Slight	shifts	in	thought
Lingering	thought	fragments
Grinding	struggles
Ironice	rise
Crunchy	un-resolution
A	new	thought	climbing	

Lifting
Soft
landing

Hopeful
revving Lifting

Lingering
thought
fragment

Grinding
rumination

Landing	on
reality

Unsettling	
thought

Slight	shift
in	thought Sighing

down

A

4

Blueprin t	47 	-	Late 	W inter	-	Dusk
Garrett	Fisher
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





 



  









 



 





 

 



 

  




  


 



 

  



 













 
  

  
  



 




  











  



Grinding
struggle

Ironic
rise

Crunchy
unresolved Rhapsody	-	pre	echo

RH:	Preview:	Finding	Your	Footing

LH:	New	Thought	Climbing

B
9


 




Tonal	Centers:
With	a	sense	of	
eluding	completion

15



 


 
  

  
  


 




  

  
  

 



 



 




 


  





 
  










  


    








 

   





 






 






 

















 






 



   







Finding	Your	Footing

(Sample) Climbing

BH:	Generally	4/2
Never	quite	arriving
can	include	Tripping	Chord	Combo
RH:	Processional	March
2	Note	Chords	alternating
with	inner	note
Climbing
LH:	Long	held	tones	&	Tripping	Combo
Climbing	the	steps,	landing	on	unresolved	tones

Tripping
Chord	Combo

RH:	Grows	thicker
2	note	inner	notes
LH:	Building	octaves

C

16

Blueprint	47	-	Late	Winter	-	Dusk
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


  


 


  


 

  

  

  








 

  

 

 

































 






 


 













 














 








21
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

   
   

  
    

   
   

   
         


       



Mode	(C#) (written) Mode	(A) (written) Mode	(F) (written)

 


 

 



















    


   

 
 



 



 

  





 


3	Tonalities
Memory	Bells

Angel	Commentary
(hearkening	back	to	BP	37)

Sample	Motifs

Doing Un-Doing

That's	so
(down	4th)

(Sample)

Afterglow
7

        

 












  

  
 
 


  

(mode)

Sample	Chords
C#

20

       
 

  

 


 


     

   


(mode)

A

22

       

 

  
 
  

 
      

   

(mode)

F

24

Blueprin t	48 	-	Summer	Solstice 	-	N ight
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
 
 






     





 
 

 

  


 

 
  


 

  




 



 









  
   



  



 

 




   





 





Version	1
(More	a	collection	of	fragments
than	a	Completion)

Doing

Memory	Bell Afterglow That's	so

Un-Doing

That's	so

A
26


   



     

  






  


 

     
 

  
 

 

 



  








 



 





Afterglow



35

 




 




 





  
 














 



 

 
 



  
 

 


 

 



 





 





  


  
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
 






 

   
  



























 














 

 
 





 




       





Version	2B
45


 






 






 

  





  


 

  
 

   
  

 
 

 



  


 


 

55

Blueprint	48	-	Summer	Solstice	-	Night

34






 



 













 


 



   



     


 

 
 








          

 



 





Version	3



C
63


 





 




 

 
 






 



    


















   
 

   



 



  







 

 
 




  






 




 


 

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       


Mode

Numerical	Rehearsal	Letters:
nonsequential	instructions

   
 

 
 

 
   

 


Core	Impulse:	
Silence

Single	Thread Chord	centers Passing	Tone

Sample

Seed
phrase

A	single	line,
or	fragments,
emerging	from
the	Core	Impulse

Touch	on	D	nat
only	briefly	
as	part	of	melody

1 2 3 4

2

  
  

 









 



 




 


Monk	Moment Slow	Wings
(BP	45)

2nd	Voice Major	3rd

Can	appear,
with	even	hints
of	a	3rd	voice

Land	on	it
only	at	special	moments

5 6 7 8

8

Blueprin t	49 	-	Spring 	Equinox	-	A fternoon
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       


Mode

      
     




      

    



  





 



Dancing	Bones

RH
Sample RH

(					)

LH
(Sample)

RH:	Summer	Dance	Melody
Single	line	w/
occasional	2	notes

Pause:
Core	
Impulse

LH
(Sample	Progression)

Pause:
Core	Impulse

Pause:
Core	Impulse

A B C

2

          
    



  


  


 



Passing
Tone

D E F

12

Blueprin t	50:	Summer	Solstice 	-	Dusk
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         
    

 















 
 
  



Playful	Chase

m

BH:	Suggested

Summer	Dance
Culmination RH

Playful	Chase
(Option)

Melody	line	fragments	in	RH
Can	include	2	note	chords	
LH	can	incorporate	melody	line	fragments
And	syncopated	supporting	chords

LH:	Sample
supporting	chord



G H I

19

        


        




 


 

 


Rising	Chase

Mode	morphs	to...

k

RH

LH:	Pedal	Tones
(Samples)
Can	start	up	octave

RH:	morph	into
larger	fragments
and	2	note	chords

 



J

28
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         
   


   

 










 
    



Summer	Solstice
Culmination RH

LH:	Sample
Rhythm


  



K L M
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       

Mode

      


 


  

  



 

 






 


   

       


Slow	Build

(Sample	end)

Falling	Ash

(Sample) m

Sample
ending
tone

A
B

2

     
  


 



     
   



Slow	Build	v2 Falling
Ash

C D

9
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 

















 

 




 






 







 
 




 













 
   



Swirling	Ash

(Sample)

Sample
Progression

 

E

13








 







 



 

 
 

 




   


 






 

 

 



 

 

 





   

 


...

18


 



 
 m

Falling	and	Swirling	Ash

(Color)

can	focus	on
single	line
or	arpegiatted

F

25
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             














 












 










                  



Further	Building Shedding	into
Grace

Mini	RevvingG H I

26


   














 





  

 








 
 




 

  

 











 






   

 


Further	Building Shedding	into	GraceJ K
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       

 

     




  

 




 

 

 



    



Mini	Revving

Reminiscent	of
Plaintive	Angels
(Sample)

Doubling	Up
(Sample)

Revving
Background

 

L M N

32

 
 



  
    



 


   



Coming	to	
rest
(sample)

use	
D	nat









O P

41
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       
        



















Mode Written

Bridge	Motif
(Sample)

 

     




 
 




    
 



Core	Impulse:
Silence

Buzzing	Bee
(Rapid	Flight	v1)

k

RH:	Single	line
Can	feel	like	
stopping	and	starting

A

4

 


Core	Impulse:
Silence

Buzzing	Swarm
(Rapid	Flight	v2)

k

BH:	1-3	notes
Can	go	off	in	different	directions
Can	feel	like	stopping	and	starting
Spontaneous	cadenzas	
can	erupt	(1-2	voices)

B

9
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   



     
   



Twitter	Gnats

(Sample	chords) RH:	cont

RH:	Twitter	Gnats
rapid	mini	swarm

LH:	Playfully	Plaintive
Angels

(Samples)

C

11



 




 



 












 















 







 



 



Hummingbird	Frenzy
(Rapid	flight	v3)

m

Hint	of	Drudgery

(Full	mode)

(Sample	chord
progression)

RH

RH:	Octaves	and	chords
any	register

BH:	Tight	register
3	notes	moving	around
somewhat	in	sync
gradually	moving	around

(Sample	Chords)

L R
Thoughtful	Interjections
RH:	can	also	play
octaves

D E

16
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 


Swallow	Swarm
(Rapid	Flight	v4)

Bickering	Angels Bickering	Tumbling Twitter

BH:	3-4	voices
can	start	with	1	voice
can	go	off	in	different	directions
Can	feel	like	stopping	
and	starting
Spontaneous	cadenzas
can	erupt

RH:	2-4	Rapid	Flight
LH:	Jump	Plaintive	Call
2-3	voice	chords
outline	calls

RH:	can	follow
LH:	Tumbles

Does	not	need	
to	be	tight

F

G25
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       



  
    

   
           

   
    

  
                    

 








A2


        

  

        

    

   
        

  
        

   


3rds

B

6
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                  

                    


8

 
 





  


   

 





 
  


         


   


   

 
 


   

    
 
 


   

          



    



4ths

C

10




















 


 
  
 








 
 




 
  
 
 
 


 





 



     



      



 




 
 























 




 



6thsD13
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
 
 


 











 
 






 






 
 


 

 
 






 







 











 
 





 
















 


 







 


 
 


 
  



E16






  

 
 
 



 
 



 

  


 
 

 
     



  


 

 
        


 


 


        



19


  

 
        


 
 



 


21
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       
       

Mode (Rewritten)


 


    




 



 

 







 

 


 



 



  


    



Call Bugle	Revelation

(					)

(Sample)

(Sample)

(					)

Could	lead
directly	to
next	section

A B

3

      












 


 
  


 
   










 
 


 

  




  

 



 
   







 


Little	Sun	Spinning

(					)

(Sample)

Pedal
Chord

2-3-4-5-6
RH:	Bugle	Chords
LH:	Incorporate	pedal	tone
Trend	lightly	on	D	fl

C

7
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    
 



    
 

 


Call

(Sample)

D

11

      










 


 
 




 
   


 
 





 









  




   

 


 












 

 







 



Little	Sun	Spinning

(					)

Pedal

E

13

     




  




 
 

  
  




 


 








  

  
  




 







 


 


 



 

 




 
 


 






































 



Ancient	Steps

RH

2-3-4-5-6
RH:	Bugle	chords
LH:	Ancient	steps	ascending
octaves	grounding
Interject	in	Bugle	chords

Pedal

F

17
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





 
  


   









 

 
 



 
 







 










 
 
 

































 





 



22

      








 



 
 


 









 

 

  

































 






  


























 









 


Ancient	Steps	v2

RH

Pedal LH:	Can	incorporate
2-3	note	chords
and	Chord	of	Hope

Chord	
of	Hope

G

24



































 

















  












 





   





 









  


   








  


    







 






 



29









 






 





 


Unresolved	Bugle	Call

(Sample)

H
32
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