SEASONS

Completions — Book 2: Spring
hy Garrett Fisher



Note: The first several completions in this book are presented with the Bluperint shown alongside the
score, to make the relationship between Blueprint and realization immediately visible. Later completions
are presented on their own, allowing the music to stand independently while remaining rooted in the same

underlying Blueprint.

The completions that are formatted side by side with the blueprints also appear in CATHEDRAL WOODS.
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The + signs help denote the series of 5's, but aren't meant to construed as accents.
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5 Point
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General in patterns of 5

LH interjects RH arpeggiation

LH gravitates toward Black Keys

RH's rising notes, punctuated, add
counterpoint to the LH's interjected notes
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Spring Equinox - Dawn (v1)
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Blueprint 19
Spring Equinox - Dawn (v1)
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LH interjects with rhythmic chords
LH uses mainly black keys
RH focuses on white keys, arpeggiated
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LH interjects with single notes
while RH tries to catch up



Blueprint 19
Spring Equinox - Dawn (v1)
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Blueprint 19 .
Spring Equinox - Dawn (v1)

More Complex 5 Point
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LH: Same as 5 Point but use Octaves
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More Complex Bridge
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RH: Additional
"Thicker" motifs
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Blueprint 19
Spring Equinox - Dawn (v1)

Even More Complex
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Blueprint 19
Spring Equinox - Dawn (v1)

Crash and Burn
80
4

L g

8vb

aves and Thicker Motifs

Octave Climbi
" ave Climbing

)

No
52
RN
] =y
.
= N
W
.
A pp=g
A\. )
v/
.,
]

e —
\L'b (S

o)
P’ A
y 4N
[ fan )
U
II oJ
85
NN b
T O S 3 i —_ \
| Co— = — \
J vV |
Jy

N
L]
i/
(]

A\ il
-
Q
N1
==
WY
i
A\ )
A\
“—ﬁ—hb

==k
ﬁ
K Y
Q_A

A\w Jnl




Mode: Mid Fall - Night

Rapid Climb
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Rapid single note ascension.

LH phrase can turn over to RH.

LH can cross over RH.

The ascent can be broken into separate miniphrases
starting on lower notes.

Avoid parallel miniphrases.

Brief Sparkle
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Rapid Climb
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Brief Sparkle
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7/8-ish dance: Intro
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5]

=

Py
=@

adan )
q
o

Generally in 7.
LH: B tends to be downbeat.
Afl used sparingly as color shift.

Single note lines, with occasional double notes.
(an occasionally integrate Syncopated 4/4 (Reh J).
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Blueprint 20
Mid Fall - Night

7/8-ish dance

RH: Counterdance
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RH: Single note melody in dance with LH.

LH: Cont.
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LH: use G nat and low B nat sparingly.
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Blueprint 20
Mid Fall - Night
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Full mode; use A fl as an inflection.

A general 7 feel but breaking in and out of 7.

BH: Single notes in each hand play off one another.
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Blueprint 20
Mid Fall - Night

Turning Roll
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4/4-ish, but don't make too consistent.

Use C nat sparingly

Sample Motifs: Syncopated 4/4
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Broken 3/8 Decline
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BH: Single notes, generally in sets of 3 8th’s.
Use low F# and A fl sparingly.
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Use syncopated 4/4 motifs.
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7/8 Dance Palimpsest
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A palimpsest version of 78 dance.
Slowly fading.
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Slow chordal conversation between A and B.
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Blueprint 21

Late Fall - Morning

Mode: Late Fall - Morning
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BH: Use mainly white notes, but no A
(an occasionally use black notes
2-3 note chords reminiscent

of cluster chords in Blueprint #1
Last chord(s) include D fl and/or E fl
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Can start on any note
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LH: Deep Steps

A general repetitive feeling of 4
Can veer but returns to churning
No G or A

RH: Clustery chords

Played on offbeat as well on onbeat
(see transcription)

White notes

(an occasionally use chords that have
black keys

No A
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Late Fall - Morning
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Chord Culmination

16 A - F major chord
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Starts with LH octave

BH: Open with F major (including A)
Let previous low notes resonate
Mainly white key cluster chords

After opening chord, no A

Can occasionally include black keys
Ending chords include D fl and/or E fl
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Late Fall - Morning
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Chord Culmination
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Late Fall - Morning
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Mode: Spring Equinox - Dusk

Blueprint22 |Spring Equinox - Dusk

(Rewritten)

-

Chord Culmination

Sample Motifs
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Woven Dance

Garrett Fisher

(suggested) Rhythmic Completion
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the other black key RH: folk-inspired melody motif
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Can use 2-3 note chords
Generally in 7/16
LH: B#5 starts off as the bass note

Can begin to integrate the lower G#

Dips in and out of RH



Blueprint 22: Spring Equinox - Dusk
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RH: Thick woven melody
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Completion Notes (Garrett Fisher)
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Melange Ennui

Start with Establishing Scale.

Climbing Lyric Wisps rise into Motivic Answers
which fall back, overlapping

with new Climbing Lyric Wisps.

Can find inner voicing.

LH: Start in midrange,

Each starting note progresses downward

Subsiding into Wispy: BH in tandem,
then Trailing: BH subsiding in closer Wispy.
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Mid Spring - Afternoon

Melange Ennui

Blueprint 23
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Starting #‘
Note LH

Bridge using BH: Wispy
can link to new
Melange Ennui v2:
BH can use Wispy

LH: starting notes can go
in any direction

Blueprint 23
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Inner Pause

RH: Single line melody,

2-3 phrases

LH: 2-3 note chord support

Segues naturally
to Melange Ennui
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Melange Ennui Reprise
Start with Establishing scale.

BH: can use Wispy.

LH: can use Climbing Lyric Wispy.
RH: Motivic Answers are inverted

Inner Pause

Blueprint 23

Mid Spring - Afternoon
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Blueprint 24: Fall EQuinox - Morning

Mode

~3 sets of 2-3 phrases

[or: 1 set, depending on

overall desired length]

A moon arcs into dawn.

Range: entire keyboard.

The first phrase has A as its tonic.
Each phrase is built around a
general chord and how it shimmers
and refracts.

The boundaries between phrases
might feel fluid.

Blueprint & Completion by Garrett Fisher
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Mode: Mid Summer - Morning

Modules
Note: wander without wandering

Rocking in 5
Sample Motifs

4

T . .

[ 9

LH: Full Mode

s White Key Orbity

+

RH: White Key Mode
Single Notes or Octaves
LH: Rocking in 5

Blueprint 25

Mid Summer - Morning

[White Keys]

[Black Keys]

29

Black Key Orbity

RH: Black Key Mode
Occasional hints of White Keys
Single Notes

Orbiting within itself

LH: Rocking in 5

Single Line Orbity
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B
| |
| |
Io

White Key Mode
Hints of Black Keys



Blueprint 25
Mid Summer - Morning

Churning
Sample Motifs

L I T T

BH: Sense of Churning

White Key Mode

A sense of odd number of notes,
with gravity towards 5

Signature

Black Key Mode
Cluster Chords to the rhythm of the performer’s name

If going directly to Raga 26, use Signature at the end.
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Blueprint 25
Mid Summer - Morning
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Blueprint 25
Mid Summer - Morning
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Blueprint 25
Mid Summer - Morning
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Blueprint26 - Spring Equinox - Noon

Garrett Fisher

Mode (Rewritten)

A B :
=— Chordal Invocation Tolling Sample Motifs

0 1 | 1 | 1 1
’{ : | | : | | : | : I. A H
'm III ‘ 6 T . . T 6 T 6 ‘E
o : : : : U
o) Che

Z

BH: A cold deep stream
G# as upper pedal tone
Careful with G nat

C
5 Processional Sample Motifs
2 ——— -
5 P — 7" =
/i' N

&

BH: Integrate Tolling
Interwoven melody
A sense of mirror motion

34



D (1) Octave Tolling
MODULES
The stream grows and expands (2) Pageant Chords: Option 1 (3) Pageant Chords: Option 2
14
lh H #. H #. —
(o ; ; ua;,
P : he
ll ﬁ. .
.4 s s T
2 Y o g g
—f [k [k
BH: 2-3 note chords
Tolling: can use octaves Triadic/Open (Use only notes
Can play on offbeat Can be on off-beat in brackets)
Careful with triad chords
that include G Nat;
focus on transition to chords
that include D nat (C X)
(4) Pageant Chords
17 (3 Interwoven Melody Descending (5) Pageant Chords Rising
)
(s
A1V
)
o)

BH: can integrate echoes
between hands

RH: Downward Descent
of Pageant Chords

LH: can accompanhy with
1-2 chords

within same tonality

LH: Upward ascent
of Pageant Chords
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(6) Hee-haw
Sample Motifs

Blueprint 26

(7) Expanding Descent
of Pageant Chords

(8) Octaves Descent

P f — A
e i i P A
I p= T Py /o
i o ' @ @ '
T T I (M T
1 N 1 1
1 1 1
! !
1 1
‘ _ L — Hy "
f — v it}
| — i p— o) e s
| | - i g — ;
o i —® i X ~
— T —_— T N

Sample
24

E | Octave Culmination Clanging

RH: Each iteration begins,

generally, on a
higher pitch

Claning
Sample Motifs

il

LH: As section begins to expand,
anchoring and deepening the expansion
with progressively lower octaves

N>

HI-
w®

Fte—

7

=
L)

iy
9

o)
-

36
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Blueprint 26

Finale Octaves G
30 Sample F | Rivulet BH: Come to rest Chordal rest
Pt fe — :
A
RH LH

S e

' 1

o 5

BH: Clanging motifs
Wander without wandering,
hands overlap

BH: Land on a
crunchy chord
Repeat pensively

LH: Resolving to a Can include G nat.

D-based sense of tonic

H | MODULES

34 (1) Deepening Pageant (2) Octaves Descent (3) Pageant Chords Rising (4) Octave Tolling
o) “—ﬁ\ , 4\ , , rfe

p 4 . . . . T

G —] E== = G

J v i E | :

Wingéo@ Stream

. Range: going above
SampleiMotifs

!
'A

N

XX

4

iy

AN (XX

q
(4
YL
[

RH: Include Winged Stream Motifs
LH: can include Single Line Melody
Can include 2-3 note chords
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Octave Culmination

Blueprint 26

Finale Octaves

Sample Double Time Clanging Sample
27 | 27 |
0 G . . % e
Py = > ft Fo
—= ® . : . [ ) L4 .
iﬁﬂ;‘:cjﬂ;; iﬁﬂ?
i L o
5. RH o EE i
LH d ke
Double Time
LH: Octaves or single notes
can play on off-beat
Needy Chords
J (If going directly into #27,
can skip)
43
- ﬁﬂi' ﬁ”f,
H-
. H'
o) :

G nat prominent

38




Blueprint 26 - Completion (Garrett Fisher)

Chordal

A

Tolling

Invocation

AW

s 0

L.
U
|

[Interwoven Melody]

[Octave Tolling]

D

P A D]

- 2
AT
o’

1

A
o)
4

17 | HEE
[
xAHA ol
7O TNTe
FL YO N
N
e n
iy
T c
fiv o fLv v
s =4
E=< =<
Y FL Y
X GN
(}\(

[Pageant Chords Descending]

l
qe

8
] { 1HN
_EAN
i
e ]
N
u|ﬂﬂ
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Blueprint 26
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[Hee-Haw]
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Blueprint 26
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Blueprint 26

[Winged Stream |

#

o =T
y 4N o ")
o W B
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[Octave Descent]
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Blueprint 26
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Blueprint 26
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Mode: Late Spring - Dusk

Blueprint 27 | Late Spring - Dusk

D based

Mode: Fall Equinox - Afternoon

C based

Mode: Mid-Spring - Afternoon

Other Modes:

Hybrid: Late Spring - Dusk: D and C based:
Retain a sense of a tonic, using the other scale
as inflection notes.

Hybrid: Late spring - Dusk (D based)

and Fall Equinox 0 Afternoon (C based):
Retain a sense of a tonic, using the other scale
as inflection notes

Full Hybrid: Integrate all the scales above.
Retain a sense of a tonic, using the other scales
as inflection notes.

Garrett Fisher

45

Climbing Climbing Culminating Chords
RH: Sample Motifs
6
7 i i\ e i ; \
) 1] . ‘ . od
D) : : ! e [
. % | | | | -
e
~ : : : :
- —
8ba_ (S)'baj
Mode: Late Spring - Dusk (D) Mode: Late Spring BH: Hybrid:
LH: Single note climbing in tandem - Dusk (C) Late Spring - Dusk
with RH (D and C)



Blueprint 27 | Late Spring - Dusk

B | MODULES

13 1. Wading 2. Falling Droplets 3. Pensive Chords
i‘
A P Tl
n - é i
E— o
%.
Mode: A'sand D's Mode: Late Spring - Dusk
Late Spring - Dusk regardless of Can alternate between D and C
Can alternate between mode Echos of Culminating Chords
D and C modes With implied melody
4. Bada - Boom (Call) 5. Falling Cascade (Response)
16
b7 & = - e
——————— T . ——————— | i
N ample motifs ! !
Mode: Late Spring - Dusk BH: Full Hybrid Mode
Can alternate between
DandC

6. Rising Cascade

46



26

Blueprint 27 | Late Spring - Dusk

7. Swirling

Qﬁtb
AN

AN )

Beginning
note

N

8. Skipping Stones

LH creates a loose melody

Begin with Fall Equinox - Afternoon
(A based)

but can alternate with

Mid-Spring Afternoon (C based)

LH: Skipping Stones

with Swirling Sample Motif
3 ' _ BH: Hybrid: Late Spring - Dusk (D)
i i and Fall Equinox - Afternoon (C)
é LH: Skipping Stones
: Can go in either direction
<) Octaves also OK
RH: Swirling, following the LH direction
) RH: Cresting Octaves
9. Big Surf Sample Motifs
33 _
— T — — L A S S A— ——-S— e
1 PP Por L eeralel i, : e
== = === ; ; ; ;
©): : : : :
V4 " " " "

BH: Full Hybrid Mode

LH: Seawaves; a sense of
general climbing, arching,
receding

RH: Cresting Octaves

A sense of churning in
and out of Seawaves

47




Blueprint 27 | Late Spring - Dusk

Climbing Climbing

43

i
e):
7
Mode: Late Spring - Dusk (D) Mode: Late Spring - Dusk (C)
Boulders Bounding Boulders Bounding End Chord
i
q
A
D tonic
BH: Octaves

Start High, Go Low
Full Hybrid Mode (C tonic)

48



Blueprint 27 | Late Spring - Dusk

A| Climbing (D based)
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Blueprint 27 | Late Spring - Dusk

Falling Cascade Swirling
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Sea Waves
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Blueprint 27 | Late Spring - Dusk
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Blueprint 27 | Late Spring - Dusk
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Blueprint 27 | Late Spring - Dusk
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Blueprint 28 | Fall Equinox - Dusk

Garrett Fisher

General Note: Silence is welcome

Mode
0 to A B
n
N4t o ’ ’
A < o o
G S
) - L4 (4
L
2() 7 i S——— —
b . J
(& h—eo o p
D) ]
©)che :
7
Tonic
3
H 4 4 ’ ’
hul
Gt —
Response: Descending Swirling J * e s o - - ®* o s -
4 IFﬁ:#? r 3 o o °* o oo
O - L 4
A

i & f

Q’:
7

RH: Single line melody to the words:

The quality of mercy is not strained.
It droppeth as the gentle rain from heaven
Upon the place beneath.

LH: Supports with single note

or double notes
or shadow melody

54



Lingering Thought  Phrase 1

5

0
A

BH: See Blueprint 6
LH: 2-4 note chords

Phrase 2

~

RH: Single line melody
Can add triplet quarters

Phrase 3

Blueprint 28 | Fall Equinox - Dusk

C
Phrase 1 J/\J_ D
Snuﬁ J e é Q QJ ﬁjj_bl J —
%b%ﬁf‘ -
Phrase 2
9
o
g,ﬁ#:;;:’iijlig—jw
(-t — — : CH—
ANIV U i O
o —_—3— [ F [ | V [ [
.}:ﬂﬁﬁ

Mo

\e

RH: Duet melody

RH: Trio Melody

Phrase 3
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|E| Call: Ba-da Boom

el

JED 83N

N

Tonic

[m]

Response: Descending Swirling

N

N

RH: It blesseth him that gives

and him that takes

LH: 2-4 note chords

(]

Ba-da Boom Pixie Dust

e S

;

Tonic

Single notes
Hints of faeries

Blueprint 28 | Fall Equinox - Dusk

F G
21
hH# »
P —_— =
ANIV4 s o ¢ 4 el
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T e — ]
)ty EEE
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Blueprint 29
Winter Solstice - Dawn

* Last note of phrase is also first note of next phrase.
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Blueprint 30
Late Spring - Morning
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Blueprint 30
Late Spring - Morning
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Blueprint 30

Late Spring - Morning

29
0 ' I r ;
b4 i i i i i i i i i Py i
e e———— f— e
1 #4 ;t fo—
# B oo
2 Hee-Haw Leftovers Ending
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Rippling

BH: play 3 note broken chord motifs

Outer notes for each hand most often are octaves
Internal notes should resonate with the others

to form an overall chord

Rippling chords can broaden and contract

as hands move apart and together

Shifting into different color and light

suggests discovery of a new thought or direction
Incorporate Simple Melody and Dancing Melody
(an evolve into Extended Hand Rippling

Extended Rippling
Repeat motif (or notes within motif)
Up or down in register

Simple Melody / Dancing Melody
A single line melody in one hand

Or between hands

Simple Melody can be offbeat

Dancing Melody can start on beat

or resolve on beat

Blueprint 31
Late Fall - Dusk

Rippling Sample Motifs

;mp m Pfﬁf.

R

[repeat motif
(or stay within chord)
up or down in register]

Simple Melody

Sample Motifs

e N S T S i N
V o e V HV V V o ® P [

Dancing Melody

Sample Motifs

we ) e Ne TN N e TR D
y ¢ ey Ty € ey 1% e Ie
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Blueprint 31
Late Fall - Dusk

R|pp|mg Dotted phrase marks
BH bedin intertwined are some examples of
egin intertwine Dancing Melody
I‘? | = | ] ] ] ] | |
(&) o o o o o L o o o
'y o — & — o — o - € — S~ - 2 ‘o ‘o
rJ @ (J ® @ @ @ (J [ J
9
N - o o o o o
gt * - - - e e e
7 — — — u — — — |
——] = —— = = = —|
Tonic: C#

Tenuto markings
are some examples of
Simple Melody

Extended Rippling

— —

e

24
N— —_ —

e . . | .
(en—7—° L ® o
ANIV. @
o o 9 & 9 o 9 o > °3 o
4

- a a a a

“H T ® ® o ®
hdl OO JNa | | | |

) _» . . -

[ 18

Q|

o

Py
=
\

BB

L)

Py
@

=== = = =

Rippling Chords
broaden
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Blueprint 31
Late Fall - Dusk
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Blueprint 31
Late Fall - Dusk
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Droplets

Falling, broken motifs from Rippling
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Add simple chords to accompany
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Blueprint 31
Late Fall - Dusk
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Blueprint 31
Late Fall - Dusk
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Blueprint 32
Late Summer - Afternoon

Prayer Wheel

RH: Wheel Motifs form 3-4 note broken chords
Emphasis on 5/1, triadic and seventh chords
in any inversion

As well as 4th suspensions

Can incorporate Simple Melodic Motifs in upper
or internal note lines

LH: Supports with downbeat octaves,
single notes or occasional 2-note chords
whose notes can be found in RH chord

Not on every Wheel
(Can add off-beat notes as supplement

RH: Wheel
Sample Motifs

R

Sjimple Melodic Motifs: Samples

Off-beat Sample
10
ne o e o Il [N
Yy Yo e s
~—
LH Supplemental
Off-beat Note 68

Sample Motif



First Prayer Wheel
introduction interation
of Prayer Wheel
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Unfolding Prayer

RH: Wheel unfolds into new chords.
Range broadens.
Can incorporate Simple Melodic Motifs.

LH: Support Chords can follow Interlocking Progression,
Rising Intervals, Falling Intervals, Jumping Intervals
using octaves or fifths.

Can incorporate Streaming Down:
An accelerating scalar descent
Emerging from RH Wheel.

Last note is downbeat of new Wheel.

(an integrate First Prayer Wheel as a sense of return.

Interlocking Intervals
[examples]
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Falling Intervals
[examples]

a falling scalar
sequence

a rising or falling sequence of
3rds/4ths/5ths

Rising Intervals

[examples]
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Jumping Intervals
[examples]

L)

ﬂ >
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Move upward or downward
In 4ths or 5ths

Arrising sequence of
intervals in scalar motion

Blueprint 32
Late Summer - Afternoon

First Prayer Wheel

Off-beat Simple Melodic Motif [Internal Voice]
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Blueprint 32

Late Summer - Afternoon
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Prayerful Chorale

BH: Reminiscent of Raga #15:

Ponderous Chords.

3-6 note chords reminiscent
of progressions.

Top note alludes to a
melodic line.

49

JEN

?*e

Blueprint 32
Late Summer - Afternoon

Prayerful Chorale
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Blueprint 33
Late Spring - Dawn
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Blueprint 34

Summer Solstice -

Morning

ol = P WYY
T

VLE L N D N ey P D S e P =
%,ﬁu\n | ?7*? g : — : —
- —

74




Blueprint 34
Summer Solstice - Morning
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Blueprint 34
Summer Solstice - Morning
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Blueprint 35
Winter Solstice -

Afternoon
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Winter Solstice - Afternoon
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Mid Summer - Night
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